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	 The	 purpose	 of	 this	 paper	 is	 to	 demonstrate	 the	 influence	 of	 h.p. 
Lovecraft’s	ideas	on	Rick and Morty, the	tv programme from the 2010s that brings 
forth	 the	 devices	 characteristic	 for	 postmodernist	works.	The	 main	 focus	 is	 on	
explaining	the	postmodernist	notions	and	Lovecraftian	elements	on	which	Rick 
and Morty	was	based.	More	precisely,	two	episodes	in	total	–	s02e06: The Ricks 
Must Be Crazy and s04e06: Never Ricking Morty	 –	 are	 analysed	 and	 compared	
with	elements	of	Lovecraft’s	works	they	draw	from.	Furthermore,	the	effect	of	the	
time	 of	 the	 show’s	 creation	 on	 the	 choice	 of	 used	 postmodernist	 devices	 and	
Lovecraftian	elements,	as	well	as	their	purpose,	try	to	be	explained.	Based	on	the	





which	 could	 be	 regarded	 as	 a	 monster	 of	 the	 21st	 century	 that	 awakened	 the	
cosmic	fear	present	in	Lovecraft’s	works.
KEYWORDS
Rick and Morty, Lovecraft, Cosmicism, Lovecraftian Horror, Postmodernism, 
Intertextuality
The Intertextual Use of H. P. 
Lovecraft’s Fiction in Rick and Morty
TAMARA HLUPIĆ
University of Zagreb
P R O F E S S I O N A L  PA P E R
 34
TAMARA HLUPIĆ, The Intertextual Use of H. P. Lovecraft’s Fiction in Rick and Morty  (32-44)
Patchwork Student Journal (2021), Issue No. 7, Zagreb
1. Introduction
	 H.	 P.	 Lovecraft	 was	 a	 prominent	 20th-century	 American	 writer	 of	 what	
would	today	be	classified	as	science	fiction	(or	sci-fi)	and	weird	fiction,	a	genre	
that	includes	elements	of	horror,	fantasy,	and	supernatural	(Clute,	“Weird	Fiction”).	
He	 was	 a	 prolific	 author,	 and	 in	 today’s	 day	 and	 age,	 his	 works	 have	 gained	
importance	 because	 the	 topics	 they	 deal	with,	 the	 mood	 they	 create,	 and	 the	
motifs	they	are	built	upon,	which	will	be	described	later,	fit	the	entire	atmosphere	
caused	 primarily	 by	 the	 global	 pandemic,	 which	 changed	 everyone’s	 lives	
overnight.	 He	was	 not	 a	 postmodernist	writer,	 but	 the	 backbone	 of	 his	works	 –	
cosmicism	 –	 was	 taken	 over	 and	 used	 by	 postmodernist	 works	 of	 fiction.	 Not	






elements	 on	 which	 Rick and Morty	 is	 based.	 More	 precisely,	 two	 episodes	 in	
total	–	s02e06: The Ricks Must Be Crazy and s04e06: Never Ricking Morty	–	will	
be	analysed	with	regard	to	postmodernist	devices	used	in	them	and	compared	
with	elements	of	Lovecraft’s	works	they	draw	from.	Furthermore,	the	effect	of	the	
time	 of	 the	 show’s	 creation	 on	 the	 choice	 of	 used	 postmodernist	 devices	 and	
Lovecraftian	elements,	as	well	as	their	purpose,	try	to	be	explained.
2. Rick and Morty and Lovecraft in Short
 Rick and Morty	 is	 a	 popular	 animated	 sci-fi	 tv	 show	 with	 elements	 of,	








tropes	 and	 strategies	 of	 sf,	 fantasy,	 horror	 and	 the	Weird.”	 (148).	This	 mixing	 of	
different	genres	is	a	postmodernist	trait,	as	well	as	something	that	at	first	glance	
connects	the	show	to	H.	P.	Lovecraft.	One	has	already	seen	that	the	basis	of	weird	
fiction	 is	 precisely	 this	 –	 mixing	 elements	 from	 different	 genres	 in	 one	work	 of	
fiction.	This	is	best	seen	in	Lovecraft’s	novella	At the Mountains of Madness,	when	
he	describes	the	rising	of	a	notorious	and	dreadful	mountain	range:	
there	 was	 one	 part	 of	 the	 ancient	 land—the	 first	 part	 that	 ever	 rose	 from	 the	
waters	 after	 the	 earth	 had	 flung	 off	 the	 moon	 and	 the	 Old	 Ones	 had	 seeped	
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down	from	the	stars—which	had	come	to	be	shunned	as	vaguely	and	namelessly	
evil…a	 frightful	 line	 of	 peaks	 had	 shot	 suddenly	 up	 amidst	 the	 most	 appalling	
din	and	chaos—and	earth	had	received	her	loftiest	and	most	terrible	mountains.	
(Complete Works	550)






However,	 to	 carry	 out	 an	 in-depth	 analysis	 of	 postmodernist	 and	 Lovecraftian	
elements Rick and Morty	is	teeming	with,	one	must	first	answer	the	question:	what	
is	 implied	 by	 Lovecraftian	 ideas?	 The	 peculiarity	 of	 Lovecraft’s	 works	 brought	








horror	 is	 creating	 an	 atmosphere	 that	 fills	 the	 reader	 with	 fear	 of	 everything	
bigger	than	him.	Lovecraft	finds	that	oftentimes	in	the	literature	of	this	genre,	a	
violation	of	natural	laws	and	their	deterioration	is	present.	In	it,	it	is	also	revealed	
how	 vulnerable	 man	 is	 and	 how	 incapable	 he	 is	 of	 protecting	 himself	 against	
the	 unknown.	 Out	 of	 the	 fear	 from	 the	 unknown	 comes	 a	 realization	 that	 man	
is	 small	 and	 insignificant	 in	 the	 grand	 scheme	 of	 things,	 which	 is	 a	 backbone	
of	 Lovecraft’s	 misanthropic	 literature.	 In	 other	words,	 man	 is	 in	 his	works	 seen	
as	powerless	against	the	forces	of	nature	and	the	unknown	entities	from	space,	
which	 is	 an	 idea	 found	 in	 cosmicism.	 In	 Berruti’s	 words,	 cosmicism	 is	 “aimed	





in	 a	 human	 body	 and	 the	 physical	 manifestation	 of	 that	 horror	 as	 an	 immense	
entity”	(124).	Miller	refers	here	to	the	two-faceted	fear	with	the	internal,	universal	
side,	 and	 the	 external	 side,	 which	 corresponds	 to	 some	 kind	 of	 a	 monster,	 or	
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fragile.	 Their	 sanity	 is	 further	 threatened	 by	 the	 events	 around	 them	 that	 they	
are	 unable	 to	 understand	 or	 handle.	 Because	 fear	 is	 a	 true	 emotion	 that	 must	
not	be	disregarded,	one	might	as	well	delve	deeper	into	it:	“it	is	hard	to	create	a	
convincing	 picture	 of	 shattered	 natural	 law	 or	 cosmic	 alienage	 or	 ‘outsideness’	






which	 he	 finds	 “the	 most	 profoundly	 dramatic	 and	 grimly	 terrible	 thing	 in	 the	
universe.	Conflict	with	time	seems	to	me	the	most	potent	and	fruitful	theme	in	all	
human	expression.”	(ibid.).	He	finds	time	horrid	and	relentless	but	enjoys	playing	
with	 the	 concept	 of	 time	 in	 his	 stories	 because	 it	 holds	 endless	 possibilities	
and	 fits	 perfectly	 into	 the	 theme	 of	 cosmic	 fear,	 as	 can	 most	 clearly	 be	 seen	













on	 this,	 it	 can	 be	 said	 that	 Lovecraft	 incorporates	 science	 into	 his	 works	 by	
emphasizing	 its	 significance	 but	 simultaneously	 finds	 scientific	 advancements	
the	root	of	all	evil.	The	evidence	of	this	lies	in	the	story	Herbert West–Reanimator, 
which	 can	 be	 seen	 as	 Lovecraft’s	 take	 on	 Mary	 Shelley’s	 famous	 Frankenstein.	
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thought	 would	 to	 some	 extent	 restore	 life’s	 chemical	 and	 physical	 processes.”	
(Complete Works 124).	 In	other	words,	he	wanted	to	be	able	to	reanimate	dead	
creatures	 by	 means	 of	 a	 special	 mixture	 he	 made.	 However,	 his	 research	 and	
experiments,	 no	 matter	 how	 advanced,	 “ended	 horribly—in	 a	 delirium	 of	 fear	
which	we	gradually	came	to	attribute	to	our	own	overwrought	nerves—and	West	







	 Now,	two	episodes	of	Rick and Morty	–	more	precisely,s02e06: The Ricks 
Must Be Crazy and s04e06: Never Ricking Morty	 –	 will	 be	 analysed	 regarding	
Lovecraft’s	ideas	and	works	they	draw	from,	as	well	as	the	postmodernist	notions	
that	 will	 be	 introduced	 and	 explained.	 The	 first	 and	 most	 important	 reference	























	 Another	 important	 aspect	 of	 the	 show	 present	 in	 its	 title	 sequence,	
which	 draws	 a	 parallel	 to	 Lovecraft,	 is	 playing	 with	 the	 multiplicity	 of	 worlds	
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like	 intergalactic	 travel	 or	 encounters	 with	 extra-terrestrial	 species.	 The Rick 














	 In	Never Ricking Morty,	Rick	and	Morty	find	themselves	stuck	on	a	train	
that	is,	in	reality,	a	story	device,	or,	as	it	is	evident	from	Rick’s	statement:	“A	literal	
literary	 device	 quite	 literally	 metaphorically	 containing	 us.”	 (“Never	 Ricking	
Morty”).	The	 dynamic	 duo	 is	 aware	 that	 they	 are	 only	 metaphorically	 a	 part	 of	
a	fictional	story	with	different	alien	species,	which	is	one	of	the	main	sources	of	
Lovecraftian	 cosmic	 fear.	The	 extra-terrestrial	 element	 is	 perfectly	 depicted	 in	
Lovecraft’s	story	The Colour Out of Space:
It	 all	 began…with	 a	 meteorite…That	 fragment	 lasted	 a	week…When	 it	 had	 gone,	
no	 residue	 was	 left	 behind,	 and	 in	 time	 the	 professors	 felt	 scarcely	 sure	 they	
had	indeed	seen	with	waking	eyes	that	cryptic	vestige	of	the	fathomless	gulfs	
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that	powers	his	ship.	When	Rick	visits	them,	they	call	him	an	alien,	which	proves	




world”	 (“The	 Ricks	 Must	 Be	 Crazy”)	 by	 the	 inhabitants	 of	 that	 miniverse.	When	
the	trio	travels	to	the	teenyverse	created	by	a	scientist	from	the	miniverse	(Kyle),	
they	get	stranded	there	because	they	told	Kyle	what	the	real	purpose	of	these	
small	 universes	 was.	 He	 was	 not	 sure	 what	 was	 true	 anymore,	 so	 he	 suffered	
an	 existential	 crisis	 and	 went	 on	 a	 suicide	 mission,	 which	 resulted	 in	 a	 blown-
up	ship	that	was	the	crew’s	only	way	out	of	that	world.	All	of	this	resembles	the	
postmodernist	 notion	 of	 Chinese-box	 worlds.	 It	 is	 a	 strategy	 which	 “involves	
frequency:	 interrupting	 the	 primary	 diegesis	 not	 once	 or	 twice	 but	 often	 with	






is	 that	 science	 is	what	 ultimately	 may	 bring	 destruction,	which	 corresponds	 to	
Lovecraft’s	 view	 on	 science:	 “The	 sciences,	 each	 straining	 in	 its	 own	 direction,	
have	hitherto	harmed	us	little;	but	some	day	the	piecing	together	of	dissociated	
knowledge	will	open	up	such	terrifying	vistas	of	reality”	(Complete Works	238).	
	 Moreover,	 Lovecraft’s	 playing	 with	 time	 is	 present	 in	 Never Ricking 
Morty.	Lovecraft	writes	in	his	story	The Shadow Out of Time:	“In	every	age	since	
the	 discovery	 of	 mind-projection,	 a	 minute	 but	 well-recognised	 element	 of	
the	 population	 consisted	 of	 Great	 Race	 minds	 from	 past	 ages,	 sojourning	 for	
a	 longer	 or	 shorter	while.”	 (ibid.	 667).	 He	 talks	 about	 the	 extra-terrestrial	 Great	
Race	who	worked	out	how	to	send	consciousness	 into	the	past	and	back	 into	
the	 future,	 thus	 defying	 the	 linear	 concept	 of	 time.	What	 could	 be	 connected	
with	 this	 is	 a	 humanized	 concept	 of	 time	 inside	 the	 train	 in	Rick and Morty, as 




he	 became	 a	 myth	 and	 even	 a	 new	 god.	 This	 calls	 to	 mind	 Lovecraft’s	 Elder	
Things	and	his	newfound	religion	based	on	these	deities,	best	described	in	The 
Call of Cthulhu:	 “They	 worshipped…the	 Great	 Old	 Ones	 who	 lived	 ages	 before	
there	were	any	men,	and	who	came	to	the	young	world	out	of	the	sky.	Those	
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so	these	first	men	formed	a	cult	(or	religion)	around	these	Elder	Things	(or	“Great	
Old	Ones”)	whom	they	worshipped.
	 Furthermore,	 many	 postmodernist	 notions	 can	 be	 found	 in	 the	 Never 
Ricking Morty episode,	especially	since	the	focus	is	on	blurring	the	lines	between	




































with	Lovecraft’s	cosmicism,	which	is	also	present	in	The Ricks Must Be Crazy.	On	
his	way	back	to	reality,	Rick	said	to	inhabitants	of	the	microverse:	“Nothing	you	
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	 This	 show	 employs	 mimesis	 frequently,	which	 is	 evident	 here.	 McHale	
explains	 mimesis	 nicely:	 “For	 the	 real	 world	 to	 be	 reflected	 in	 the	 mirror	 of	
literary	 mimesis,	 the	 imitation	 must	 be	 distinguishable	 from	 the	 imitated…A	
mimetic	relation	is	one	of	similarity,	not	identity,	and	similarity	implies	difference.”	
(28).	 In	 other	 words,	 mimesis	 points	 to	 similarities	 between	 the	 fictional	 world	
and	 the	 real	world,	 but	 also	 emphasizes	 their	 differences	 since	 the	 distinction	
between	 the	 two	 is	 crucial.	 As	 Hutcheon	 states,	 “fiction	 is	 offered	 as	 another	
of	 the	 discourses	 by	 which	 we	 construct	 our	 versions	 of	 reality,	 and	 both	 the	
construction	and	the	need	for	it	are	what	are	foregrounded”	(40).	The	emphasis	
is	 put	 on	 the	 process	 by	which	 that	 reality,	 and,	 consequently,	 the	work	 of	 art,	
are	constructed.	There	is	no	realistic	transposition	of	the	real	world	into	a	work	
of	art,	but	the	reality	serves	only	as	a	model	based	on	which	the	author	makes	
their	 picture	 of	 reality	 that	 may	 not	 correspond	 to	 the	 real	world	 around	 them.	
This	 is	 precisely	what	 the	 authors	 did	when	 mentioning	 the	 coronavirus	 in	 the	
show.	This	 marked	 the	 moment	when,	 in	 Currie’s	words,	 “an	 internal	 boundary	
between	extratextual	reference	to	real	life…signifies	the	artificiality	of	the	fictional	
world	 while	 simultaneously	 offering	 its	 realistic	 referential	 possibilities.”	 (4).	
By	 referencing	 the	 current	 situation	 in	 the	world,	 the	 creators	 of	 the	 show	 are	
highlighting	 its	 fictionality,	 as	 well	 as	 showing	 that	 works	 of	 art	 are	 still	 based	
on	 the	 real	 world.	 Because	 of	 the	 current	 pandemic	 that	 the	 world	 has	 been	
going	 through,	 Lovecraft’s	 worldview	 has	 found	 its	 way	 into	 fiction	 more	 than	
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4. Conclusion
	 Based	 on	 the	 comparative	 analysis	 of	 two	 episodes	 of	 Rick and Morty 
and	Lovecraft’s	multiple	works,	one	can	conclude	that	the	show	is	Lovecraftian	
in	every	sense	of	the	word.	 It	successfully	 incorporates	Lovecraftian	 ideas	and	
worldview	 into	 its	 episodes	 in	 a	 humorous	 way	 and	 transfers	 them	 into	 the	
21st	 century.	 Because	 of	 the	 current	 situation	 in	 the	 world	 marked	 by	 a	 global	
pandemic,	Lovecraft’s	cosmic	indifference	evident	in	his	misanthropic	approach	
to	man	has	been	fundamental	to	the	show.	The	direct	reference	to	Lovecraft	is	
apparent	 in	 the	 intertextual	 character,	 Cthulhu,	 in	 the	 title	 sequence	 of	 all	 four	
seasons.	Moreover,	since	the	main	character	in	the	show	is	a	scientist	who	makes	
others	 question	 their	 existence	 and	 suffer	 an	 existential	 crisis,	 one	 might	 say	
that	 Lovecraft’s	view	 of	 science	 as	 a	 means	 of	 bringing	 destruction	 is	 present.	
However,	not	every	show	involving	scientists	or	science	is	Lovecraftian.	As	one	
can	see,	multiple	factors	need	to	be	present	in	order	for	a	show	to	be	classified	
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